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ADVERTISEMENT. 


———— — Om 


Tur following Col Lr cio contains one hundred and eighty- ſeven Tunes, ſet in three Parts, 
among which are twelve favourite Pieces with words, and an Anthem from the 67th Pſalm, 


SevERAL original Tunes are here inſerted; but the greater part of them are ſelected from the 
moſt approved Publications of this kind which have yet appeared in Britain. ” 

Fox the eaſe of the Learner, the Tenor or leading Air is always ſet upon the Treble or G 
Clef; and the whole of the Tunes are arranged under their reſpective Metres and Keys, except a 
few at the end which had been omitted in their proper places. The Meaſure is marked at the 
top of each Tune; 8. M. ſignifies Short Meaſure; C. M. Common Meaſure; L. M. Long Meaſure, 


and P. M. Particular Meaſure, lu this laſt claſs the quantity is alſo marked in Figures. The 
Keys are diſtinguiſhed by the ſharp and flat Characters. 


Tnouon no pains have been ſpared to make this Colletion worthy of the acceptance of the 
Public; yet in a work of this nature, where ſo many minute particulars muſt be attended to, it 
would be preſumption to affirm that no error has eſcaped the Reviſer's notice. 
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TO THE ART OF SINGING. 


The Gau r, or Scan. ( Exampl: 1. 


E Scale conſiſts of eleven parallel lines with their in- 
termediate ſpaces, On theſe are placed the feven 
fuſt letters of the alphabet in regular ſucceſſion up- 
wards, «is, GABCDEF, which ſerve as names to di- 
tinguiſh the lines aud ſpaces, and arc thiice repeated, 
The reaſon why no more than ſeven letters are made uſe 
_ of is, becauſe, whatever may be the extent of the Scale, there 
are but ſeven degrees of found in nature ; for the eighth note 
is exattly of the farne found with the firſt, So that if three 
perſons were to found the notes of the Scale together, one 
of them taking the lower feven, another the middle feven, 
and a third the upper even, each of them beginning on the 


ſame letter, for inſtance G, their voices would perfectly coa- 
leſce into one found upon all the notes, and could not be diſ- 
tinguiſhed, except in point of gravity or acutenels. Hence 
it is that a woman ſinging the lame part along with a man, 

cctly agrees with him in ſound, though eight notes above 
im on the Scale. It follows therefore, 


1. That all letters on the Scale of the ſame name arc ex- 
actly cight notes diſtant from each other, either above or be- 
low ; for inſtance, the fecond ( is an eighth to the firſt, and 
the third G an cighth to the ſecond, and fo of the reſt; and 


this diſtance is called an Ohne. N. B. The two extremes 
are always included in muſical rechopings, lo that two vflaves 
contain only fificci notes, 


2. That a!l letters of the ſame name, being octaves to each 


W hat tone ſoc er you pleaſe to name, 
Au cighth to that is jult the ſame. 


N. SCALE divided inte STaves. (Example Tl.) 


At there are twenty-two notes in the Scale, and as a ſingle 
voice can ſeldom reach above the ha'f of theſe, therefore it is 
divided into ſmaller ſcales of five lines each, which are called 
Braves, The five towelt lines of the general ſcale are allotted 
ty the graveſt or loweſt voices, and called the Baſs Staus; 
und the five higheſt lines are aſſigned to the voices of women 
and boys, and called the Treble $Siave. Between the Baſs and 
Treble dee, there Ni'l remains a Gagle line marked by the 
letter C, which is made another ſtave by adding two lines 
from the Baſs, and other two from the Treble, (ſometimes 
more or leſs are taten from the one or the other), and the 
ſtave, thus formed, is termed the Teuer, Contra or Medius- 

The manner in which theſe faves, or parts, are formed 
from the general ſcale, and the conneftion of one part with 
another, may be cafily underſtood, by infpefting Ex. I aud 
UH. u muſt, however, be particularly noticed, 


1, That upper G in the Buſs is the ſame note as lower G 
in the Tenor, and uppir Cn the Tenor k allo the fame as 
lower G ia the Lehle. 


1 


the Baſs, and alſo the ſame 


2. That the letters on one ſtave are octaves to their core 


reſponding letters on the next ſtave cither above or below. 


Thus the on the Tenor are every one of them cight 

notes above their correſponding letters of the ſame name on 
diſtance below their correſpond» 

ing letters on the Treble, 

The CL ITS. {( Example II. 


Ar the beginning of the different Staves, on the ſecond 
line of the Treble, the third line of the 'Tenor, and the fourth 
line of the Baſs, are placed particular characters called Clefs, 
From the line or letter appropriated to each, that on the 
Trebie is called the G clef, that on the Tenor the C clef, and 
that on the Baſs the F clef, 


[heir uſe is to diſtinguiſh one part from another. I 


alſo ſerve to ſhew the places of the mulical letters on each 


ſtave, the ſame clef being always placed on the ſame lerter ; 
for though the C clef is ſometimes placed higher or lower on 
the ſtave, yet it always gives the name © to | line on which 
it 4s ap and all the other letters are 7 44 ro accordingly, 

The clefs, as exhibited op the Raves (Ex, II.), land in the 


relation of fifths tv each other, i. ., The C clef is a fifth 
above the F def, and a fifth below the G def, 

N. B. The C ccf is now pretty generally laid afide, and 
the Tenor (and ſometimes the Contra) is ſet upon the ( def, 
and ſung an cighth below the natural Treble, For this als 
tcration, ſec Examp. III. | 


unequal. 'There are five 


TowEs and SEMITOXES. ( Example III. 


Tur ſeven degrees of ſound in the octave are found to be 
ater called Tones, and two ſmal- 
ler called Semitones or half tones. The natural places of the 
ſemirones are between B C and E F, i.e. C and F are ſemi- 
tones aſcending, and B and E are ſemitones deſcending. (See 
their places marked with an aſteriſm, Ex. I. II. III.) 

The particular air of a tune, whether chearful or plaintive, 


depends entirely upon the poſition of the ſemitones in relation 


to the key note; and therefore the learner muſt take ſpecial 
notice of their ſituation, and ſtudy to ſound them properly. 
1his muſt afterwards be explaiacd; but we ſhall firſt make 
him acquainted with 


NoTrs, and thiir Relative Duration, er Prepertions of Time. 
£ BExampl: IV.) | 
As the letters cannot deſcribe the different lengths of 


ſounds, notes have been lovented for that purpole, which are 
fix in number, vis. the Semibreve, the Minim, the Crotchet, 


the (Quaver, the Semiquaver, and the Demilemigquaver, (bee 


their forms, Exam. 44 

The Semibreve, which is the longeſt note, is the Nandard 
$0 4\l the reſt, which are fo many proportionate parts of it, 
It is thought that it ſhould be ſounded equal in time 10 four 


® The notes having ledger tines in the Treble above was (aid ts be is A 


7, 


TEL 


vibrations of the pendulum of a houſe clock; but hate vet 
length it is ſounded, it mult always be equal to 2 minims, or 4 
crotchets, or 8 quavers, or 16 ſemiquavers, or 32 demiſemi- 

uavers. In other words, a minim is in duration half of a 
— crotchet half of a minim, or one-fourth of a 
ſemibreve—a quaver half of a crotchet, or one-cighth of 2 
ſemibreve—a ſemiquaver half of a quaver, or ote-ſixicenth 
of a ſemibreve 4 demiſemiquaver half of a ſemiquaver, or 
one thirty-lecond part of a lemibreve. 


ResTs. { Exanyle V.) 


Ferry one of the above notes have their correſponding 
Reſts, or marks of ſilence, which are called by the names of 
the notes ro which they relperively Leong z and whenever 
they occur, the finger mult reſt or be ſilent es long as he 
would be in ſinging the notes which te iopreſert. Thile, 
with the Reſts of {err al Bars, arc exhibitcs wn Exam V. 


Other Musica Chanactirs, ( Exanple VI. ) 


i, LenGrer Lints, are ſhort additional Ines drawn 
through ſuch notes as cither alcend or delcend more thas uns 
degree above or below the ase.“ , 


2- A Bak ſerves to divide the time of a tune into cqua 
Quantities, | | | 


h, 0nd vhs haoe lndger taco is the Bab bubew 8 owed Brod 
2 
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: 


ES 7 


3- A Dovpts Bar is uſed to mark the end of a line, or 
of the ſtrain. 


4. A Dor is a point placed after a note, which makes it 


half as long again as it otherwiſe would be ; ſo that a doted 
minim is equal to three crotchets, and fo of the reſt. 

5, A HoLp placed over a note, ſhews that it is to be held 
longer than its uſual time. It is alſo often uſed at the end of 
a line inſtcad of a double bar. 

6. Astrum or Tre is an arched line drawn over or under 
_ notes, and ſignifies that theſe notes are to be ſung to one 
able. - 
„ A SLUR over or under three notes, with the figure of 
2, Girefts to Gag theic three notes in the ſame time as two of 

the like fart. 

8. A Snare, when placed before a ſingle note, raiſes that 
note a ſemitone higher than its natural found, But when 
placed at the beginging of 4 tune, it raiſes all the notes a fe» 
mitone higher on the Lne or ſpace where it is placed, through - 
out the holt tune, except lome intimation be given to the 
contrarx. | 

9. A Fram is direftly the reverſe of a harp, and fioks t 
note before which it is placed, half a tone lower than its na- 
tural fognd; and, when placed at the beginning of & tuar, it 
has the ſame effett upon all the notes on the line or ſpace 
where it is fixed, 

(© IN By Sharps and Flats at the beginning of a tune, not 
only ect A the pores on the Lincs aud ſpaces where they 


ſuch note muſt be ſung according to its natural and primitive 


are marked, as above deſcribed, but alſo extend their la- 
fluence cqually to all their octaves. N 

19. A NaTURAL takes off the eſſect of a ſharp or flat 
from the note before which it is placed, and intimates that 


ſound, as if neither flat nor ſharp were at the beginning of the 
tune. When therefore it removes a ſharp, it has the effect of 
— and when it removes a flat, it has the ſame uſe as a 

rp. 
11. A Reyear is marked variouſly. Dots before a dou- 
ble bar require a repetition of the preceding ſtrain. Dots af» 
ter a double bar, ſhew that the following ſtrain is to be re- 
peated ; ſometimes a dotted ſingle bar antwers the ſame cad. 
An S with two dots on each fide of it, denotes, that from the 
place where it ſtands to the end of the ſtrain or rune muſt be 
repeated, TWO ſhort oblique ſlrokes with dots are often uſed 
for the ſame purpoſe z but when placed between the faves, 
the f ane frequently ſignify a repetition of the foregoing 
words, 8 

12, A Dit r is placed at the end of the line or ſpace 
upon the place of the note which begins the next ſtave, and 


ſerves as a director to it, that the mulic may not be interrupt» 


ed before the periormer can catch it with his eye. 

13- A Braces connects all the different parts of muſic 
which are to be ſung at the ſame time, It is placed at the 
beginning of the 44 Haves 


14 A Cres lerves to c that the tune is complented, 


3 


The learner ought to make all the forementioned charac- 
ters familiar to his eye, which he may eaſily do by inſpectin 
Exam. VI. where he will find them oppoſite their names, au 
numbered as above. 


SCALE of SEMITONFS. ( Examp. VI 


Tus ſeries from any particular note to its octave contains, 
as we have already obſerved, (p. 3d,) five tones, and two ſemi» 
tones. Now, if we divide each of rhe five tones into two ſe- 
mitones, we ſhall repreſent the octave upon a new ſcale, con- 
taining twelve ſemitones. This may be exhibited by inſerting 
an aſteriſm to repreſent the artificial ſemitoncs, thus; 


JJ SS EW” 8 F * © 
FN SS TU TT HT WH Hu 


| 
By this it is eaſy to underſtand the whole myſtery of flats 
and ſharps ; for every aſteriſm may be conſidered either as 
the tharp of the letter before it, or the flat of the one that 
follows it: For inſtance, the aftcriſim between G and A is 
either G « Theſe rwelve 


ſharp or A flat, and ſo of the reſt, 
— of found in an octave are reckoned from ſome parti- 
a ar note, and named according to their relpettive diltances 
om it. 
Let the learner carefully infpet Examp, VII. which exhi- 


bits the octave on the F clef divi bed into ſemitones, with their 
number and names. Here the places of the letters according 
to their degrees of ſound are ſhown upon crooked lines, the 
more ſtrikingly to illuſtrate the influence of flats and ſhat pe; 
and the ſame thing is alſo exhibited upon ſtraight lines, to ſhow 
their appearance on the ſtave. 


Coxconps and DiscorDs. vamp. VIII.) 


HR UO conſiſts in the ion of the diſtance of 
four ſounds performed at the ſame inſtant of time, and ming- 
ling in a moſt pleaſing manner to the ear. The totes or in- 
tervals * which produce harmony when ſounded together, are 
called Concerds, "Theſe, reckoning from the key, or any 
other given note, are the zd, gib, 6th and 8th, The 8th and 

th are periet concordez the zd and 6th are imperfect. 
Theſe proportions of the firſt oftave or ſeries are called n 
Concerds, It the notes of a ſecond icrics be added to the 
firſt oftave, the proportions of any two concording notes 
compounded with the oRtave, retain the ſame name zud na- 
ture with the funple concords, Thus a 10th, compoundcd 
of an 8th and 3d, is called a 3d; a 12th, compounded of an 
6th and gth, is called a 5th; a 15th, compounded of two 
Ichs, is called an oftave, or double oftave, Iheſe we terms 
ed rompeund Concord, 


a 


® The diſtance between any two notes, whether immediate or +emots, is called an Taler ee, An itte is named according to the diftonce at which nay 
tun notes Rand from cach othe ; for inflance, 4 h ie 4 2d, 4 C , 40 , Al. , A F , AGr ih, AAS th e bene, The ws ob 


cr, a6 e incladed bs reaping the diitauceα of A 


TT 


| The other proportions, vis. a 2d, 4th and 5th, and their 
ottaves, when ſounded together, are harſh and diſagreeable 
to the ear, and for that reaſon called Diſcords. Yet they may 
be uſed with great advantage in ſome pieces of muſic, it mix» 
ed judicjpuſly. See Examp. VIII. where the Concords aud 
Diicords are counted from the Baſs to the Tenor. | 


The Ke rs. 


The term Kev is ambiguouſly uſed in muſic. Sometimes 
it Gonifies merely the /erter or note which governs the air of 


the tune, in which ſenſe we may reckon ſeven ſharp and ſeven. 


tat keys, becauſe any of the ſeven letters may be a key either 
to the ſharp or flat ſeries. At other times it ſignifies the re» 
lation which the intervals contained in the octave bear to the 
key-note, and in this ſenſe we have only two keys, or rather 
ſeries, the ſharp and the flat. 

The elſcatial difference of the ſharp and flat ſcrics conſiſis 
not in the materiale, but in the form, that is, in the policion 
of the ſemitones. In the ſharp ſeries they mult always be 
the fourth and cighch to the key-note, and in the flat, the 
third aud foxth, 

The Ksv-NoTE is g certain fundamental ſound or tone to 
which all the other ſounds in the tune have a reference, aud 
to which they are either naturally or mult ariificially be ace 
commodacd, other wilc all would be diſcord and gontuſion. 

This goveruing ſtandard note oy cally be found, for it is 


generally the concluding note of the priacipal part, and al- 
pn TL * 


The two NaTOURAL Kevs. ( Examp. IX.) 


We have already obſerved, that the natural places of the 
two ſemitones in the oftave are between BCandEF, or 
upon C and F aſcending, and upon E and B deſcending. This 
may be farther illuſtrated by the following Example, where 
theſe lettcrs are placed nearer each other than the reſt, and 
the ſemitones aſcending marked 4 thus, 

Two 


1 1 
oe] G 4 6 D 1 A n D f 0 


Now, as in the ſharp or chearſul key, the ſemitones muſt 
always be the fourth and eig from the key note ; fo the 
ouly letter in the above example to which they uatur ally Nend 
thus related is ©, which therefwre wult buygin the ſharp c ict, 


thus, Key 
note. e 1 
Sharp feries C D LF SS &a BS 
JA” 5 23 26 $3 $ $9 


Hence it is evident, that C is the ovly natural key-note of the 
ſharp or chearful ſeries, (Des E an. X 


Again, 45 in the flat or plaintive key, the ſemitones muſt 
always be the third aud from the key-note 5 io i we 


conſult the firſt example above, we ſhall Gad that the only 
letter from wh'ch they can be thus reckoned is A, as thus, 
was! Is | 


1 
Flat ſeries TER: 
Number FF" SU 8 TE HY 


Therefore A is the only natural key-note of the flat ſeries. 
(See Examp. IX.) . | 

The keys on A and C are called natural, becauſe the ſemi- 
tones ſtand naturally in the ſcale in a relation to theſe 
two letters, without being altered by ſharps or flats. 

To know wherher a tune is in the ſharp or flat key, it is 
ſuſſicient to obſerve the firſt third from the key-note. If that 
contains two full rones (which is called a major or ſharp third), 
the tune is in the ſharp key ; but if it contains only a tone and 
a lemitone (which is called a minor or flat third), then the 


tune is in the flat key, 


TrRAaN$SPO5ITION of Ke rs. n X.) 


The tranſpoſition of the key is the removal of a tune higher 
or lower on the ſcale than its natural place, by aſſuming ano» 
ther letter for a key-note, and adapting the ſemitones to the 
aſſu med key-note by means of flats and ſharps, Here the 
leaner muſt recolleft the de of the ſharps and flats as al- 
ready deſcribed, p. 4th, for by them a tone may be changed 
into „ ſemitone, or a lemitone into a tone, as occaſion may 
Fequise. 


ESY b 


There is a convenient pitch at which every piece of muſic 
ſhould begin in order to ſuit the compaſs of the voice or in- 
ſtrument, and alſo to keep the tune within the regular limits 
of the ſtave. This may happen to be neither C nor A: Hence 
it has been found neceſſary to adopt other key-notes beſides 
the two natural ones. But then if we fix upon any other let- 
ters for key-notes than C for the ſharp key and A for the flat, 
i is evident that the ſemitones will be out of order in relation 
to ſuch letters. For inſtance, if D be made the key-note to 
a ſharp tune, the natural ſemitones will ſtand thus, 


Key. 3 
D EF G A BC D 
8 ST SY  Y 
Here the ſemitones, which muſt always be the fourth and 
eighth from the key-note in the ſharp ſeries, arc the thixd and 
ſeventh, which would only produce a ſucceſſion of jarring 
ſounds, Therefore, to remedy this, a ſharp muſt be put ur on 
F, and another on C, whereby each of them is raiſed halt a 
tone higher, and rhe ſemitones thrown upon G 84 I, which; 
are the fourth and eighth from D the aſſumed key-note, as in 
the following example | f 
z | x 
CD 


Sharp ls D E & &S D 
RF 1 71 


Again, ſuppoſe C ſbould be fixed upon for a kev-notr 


J 


„ n 


1 


1 


de a tute in the flat key, the natural ſemitones will then 
ſtand thus, 


Key x | U 
G A BC p11 G 
C 

Here the ſemitones, which ought to be the third and fixth 
from the key-note in the flat ſeries, are the fourth and ſeventh. 


Therefore a flat muſt be upon B, and another on E, 


whereby they are ſunk half a tone lower, and ſo become 
lemitones, occupyi 


y a. third and ſixth place from G the 
aſſumed key- * = | 
flat far | 
Flat ſeries C dd © DE F © 
5 5 3 2 
In this manner all the ſeven letters may be made key- 
both in the ſharp and flat ſeries, as may be ſeen in the follow. 
ing Table, where 4“ is put for a ſharp before the ſharped 
notes, and a is put for a flat after the flatted notes 


The Sur SERIES, 


Key- votes. 1 

C D EF G A E- tele, 
G A BC D E TFG harp 
D E II A B *CD-F &C tip. 
A B CD E *GA—F,C&Gh 
gf 7 GA B OB EP, & 960 
166 A9 C©C D F Foi fiat. / 

— : DI GAEB E.. 

4 4 CG, 


4A Bb C DEB, E& A Gn. 


for a key-note, the ſemitones can be accommodated to it by 


The FLaT SeRIES:. 


G A— Natural ſcale. 
E DB flat. | 
FT G-B&E flat. 
Bz C—3, E & A flat. 
Eb 
D 


1 
1 —oees 


8 


EEE 


E—F ſharp 


B-F & c harp. 
From the above it «ppears, that whatever letter is choſen 


TO>pmRTO- 
m> O09 
3280082 
r 
> 


flats or ſharps. 

We may alſo obſerve, that a tune is not in the ſharp or fat 
key — ſharps or flats are placed at the beginning of it, 
but from the ſituation ot the ſemitones in relation to the key» 
note 3 for a flat- key tune may begin with harps, and a ſharp» 
key one with flats, 

lo have a clcarer view of this part of the ſulijict, the 
learner muſt inſpec Examp. X. Ne. I, 25 35 4» and attcud 
to the _ explanation: ; ay 

N”, 1, Exhibits the rranſpoition of the ſharp key 72 
Now a muſt be carctully 2 y „ — hen 22 
tion is made by ſharps, each remove of the key-note muſt be 
cher a fifth above or a fourth below where it was before, 
Here the natural (harp key-note is C, which therefore requires 
neither Hat nor ſharp, Now the firſt remove from C muſt be 
to CG, for that is a lich above and fourth below it ; but in or» | 
der to this a ſharp maſt be placed on V to remove the ſemi 


tone from the ſeventh to the eighth as the ſharp key requires. 
— The ſecond remove, according to the rule, muſt be a fifth 
above or a fourth below G, which is to D, and this requires 
that a ſharp ſhould be placed on C for the reaſon above- 
mentioned. —The third remove muſt be to A, and conſequent- 
ly a ſharp muſt be placed upon G. In this manner the key- 
note may be ſhifted by (harps to all the letters of the oftave ; 
but after it is brought to F. which takes ſix ſharps, no more 
ſharps can be added, becauſe the whole octave is now divided 
into ſemitones, «nd the fifth above and fourth below F is C 
the natural key-note, which requires neither flats nor ſharps. 
2. Obſerve, I hat the ſharp at every remove W placed on the 
note immediately below the key-norte or its oftare, to remove 
the ſemitone from the ſeventh to the eighth, for the ſharp 
* muſt ney * a major or ſharp ſeventh, 

+ 2, Hhews rhe tranſpoſition of the ſharps. 
Here allo the key-note is ſhifted 14 ue AT 
fourth below its former place z but as the ſemitoncs in this 
key are the third and ſixth, fo the ſharp, at every remove, 
muſt be placed on the note immediately above the key-note 
vr its Octave, to remove the femitone from the ſecond to 
the 1 or 1 key 22 _— have a minor or flat third, 

. 3. Rep ſents the tranſpoſition of the ſharp boy by fats, 
Here it muſt be notice d, 1, * 42 574 222 ics 
the former rule, and ſhifts the key-note d fourth above or 8 
fifth below its former place, I 
example is C, therefore, according to the rulc, the firft ge- 
move muſt be 10 F, it being © fourth above and a fifth below 


natural key-note is this 


23 


it ; but as the firſt ſemitone above F is C, which is a fifth, 
and as the ſharp key requires it to be on the fourth, therefore 
a flat is placed on B to make that the ſemitone.— I he ſecond 
remove muſt be to B; and as B has been already ſlatted, 19 
the firſt ſemitone above it is F, which is a fifth, and, tor the 
reaſon juſt mentioned, muſt be brought to the fourth by 
placing a flat upon E.—'The third remove, according to the 
rule, is to E, but as B and E are already flatted, fo the firſt 
ſemitone above E is B, which is a fifth, and muſt be brought 
to the fourth by placing a flat upon A. Thus the ſharp key 
may be tranſpoſed to al the letters by flats. 2. Obſerve, that 


in this operation, the Nat, at every remove, is placed on the 


note immediately below the preceding key-note, or its Octave, 
to bring the ſemitone from the fifth to the fourth. 

N. 4. Exhibits the tranſpoſition of the flat hey by flats, Here 
too, as in N. 3, the key-note is ſhifted at every remove a 
fourth above or a fifth below its former place z but as the 
places of the ſemitones in this key are diflercut, ſo the flat 
at every remove mult be placed on the firft note above the 
laſt key-note or its Octave, to remove the ſemmonc from the 
leventh to the fGxth, as the flat Ley requires, 

Though enough has been ſaid to explain the whole myſte» 
ry of tranſpoſition; yet it may be proper to ſhew how the 
lame operation is pertormed by means of 


The Sinne SYLLABLES: 2 1.0 
Beſides the ſeven letters, it has been cuſtomary in — 


2 to make uic of certain ij ables, and 10 appropriate them tv # 


0 J; 


the notes contained in the octave. The end propoſed is, that 
the ſame name invariably applied to the ſame interval, may na- 
turally ſuggeſt its true relation and pr ſound. Their. 
number is only four, viz. Sol, La, Mi, Fa. How theſe ſyl- 
lables anſwer to the maſical letters ia the natural Scale, and 
in what order they ſtand among themſelves, may be ſeen 


Examp. I. or in the following oftave: 
G = FS D S 
Sol, La, Mi, Fa, Sol, La, Fa, | Sol, \ 


Mi returns every eighth note from itſe!f, and its natural 
place is By but the other three ſyllables are repeated, in or- 
der to compleat the octave, fo that each of them anſwers to 
two muſical letters. In the ſharp ſeries the ſyllables ſand thus, 

1 * 


ST SS SS . 
Fa, Gol, La, Fo, Sol, La, M,Fs 
1 2 3 4 BE = 
And in the flat ſeries they ſtand thus, 
SS HS hn an & 2&4 
La, Mia, Sch Loa, Fo, Sol, La, 
I 2 3 4 s 6 7 8 


1, Here we ſee that Fa anſwers to the key-note of the 
ſharp ſerles, and La to the key-note of the flat Kerics, 


Whenc'er the baſs concludes rs part with Fa, 
The key is harpy ns flat key when "tis La, 


2. The ſemitones aſcending are repreſented by Fa, and de- 
ſcending by Mi and La: 
If the octave you mind, two half-notes you'll find, 
Both riſing to Fa,—from Mi and from La. 


But it muſt be carefully noticed, that though in tranſpoſi- 
tion the key-note and ſemitones change their -muſical letters, 
being ſhifted from one to another, as has been explained ; yet 
they never change their reſpective ſinging ſyllables ; for theſe 
ſyllables ſhift along with them in all their movements, and fo 
invariably give the ſame names to the key-note and ſemitones 
as in the natural keys. Hence it follows, 

That whatever letter is fixed upon for a key note, it is al- 
ways Fa in the ſharp ſeries, and La in the flat. And as Fa is 
the fourth and eighth from itſelf, and the third and fixth from 
La, fo it marks the places of the ſemitones aſcending in both 
keys, and muſt always be ſung flat. 

Mi, which occurs only once in the oftave, is called the 
maſter -nate, becauſe it determines the ſituation of the reſt in 
the following order : Repeat 

Above your Mi, twice fa, fol, la; 
Below your Mi, twice la, fol, fa: 
Then Mi returns in cither way, 

The firſt thing to be done, therefore, is to find the place of 
Mi. It has been alrcady obſerved, that its natural place is ; 
and it may be further noticed, that to whatever place it is g- 
moved, the ſemitones follow it, and ſtand always in the ſame 
relation to it that they de to B ig the natural key 80 that 


| Jlave the po is placed ; fo by tranſpoſ 


T ny 


Mi is always a /emitone belory the ley- note in the ſharp ſeries, 


and a fone ab-oe the key note in the flat ſeries. Or it may be 
found thus, If one fat is maiked at the clef, Mi is the note 


below it; if more than one, + is the note below the laſt: if 


one ſharp is marked, that liz if more than one, the laſt is 
Mi. But the leu her may get the following direction: by heart. 
If neither flu nor (harp be placed at the beginning of a 
tune, Mi 15 It B | 
If B he flat, Ii is in E. 
VB and E be flat, Mi is in A. 
I B, E and A be flat, Mi is in D. 
If B, L, A and D be flat, Mi is in G. 
II B, E, A, D and G be flat, Mi is in C. 
Again, If F be ſharp, Mi is in F. 
F and C be ſharp, Mi is in C. 
III, C and G be ſharp, Mi is in G. 
WF, C, © and D be ſharp, Mi is in D. 
1 T, C, CG, D azad A be ſharp, Mi is in A. 
oe ce Examp. XI. 
Mi, Ike the key - note, is removed by flats a fourth above or 
a lich below; and by (harps a fifth above or 8 fourth below. 
And as by the uſt of ſharps and fats the regular ſeries of 
tones and ſemitoncs is preſerved, on whatever letter of the 
IE Fr 
ther ty ale accompany in order, ſuc 
of them as expreſs the — fall on thoſe places of 
the tube where the demitones lie, and coulegquently will du cet 
al vnce de their places, and ſuggeſt their proper lound, even 


as words which we always uſc te a certain tune will üa- 
turally ſuggeſt the tune itſelf. 

It has, however, been much queſtioned by judges 
whether the utility of ſolfaing fully repays the labour requir- 
ed in learning it; for after we have attained the ready ulc of 
the ſyllables in the different keys, we may fail of giving them 
the right ſound. Some of the ſyllables are ambiguoully ap- 


plicd, and anſwer to different intervals; and when accidental 
marps or flats occur, or the muſic changes from one key to 


another, the whole principle is deravged, and the ſyllables 


+ mull be accommodated to the new key that is introduced. 


Therefore it has been thought adviſcable not to lay mech 


ſtreſs upon the ſinging ſy llables, but rather to tt en Ate 


tention to the intervals themſclves, aud to icgud only their 


places and proper ſounds. 
Tru and its Dif. reimt Med,. { Examp, XII. XIII. 


Time is one of the firſt and moſt eſſentia! properties of gzulicy 
and therefore ought to Le au object of particglar attcution, 

Moſical time is of two torts, m, and triple, Whey 
the bar divides into even parts, as two, er four, or eight, the 
tnnc is {aid to be in ame, time. But when it divides into 
odd numbers, as threc, or thiee multiplied, the tune is then i 
triple time. 

Both common and triple dme admit of various degrees of 
ſwiftnels, which arc marked at the beginning of the tune by 
characters called mozds, bee Laa KUL 5 1, 2, 3, 4 464 
Examp. XIII. N. 1, 2, 3. 


"ow OR 
_ 


14 th _ 


The principal moods of common time are three. The firſt 
is called Adagio, marked with a large C, and denotes the 
ſloweſt movement. The ſecond is termed Largo, marked with 
a C haring a perpendicular ſtroke through it, and intimatcs a 
quicker motion. The third mood is called the Allegro, mark- 
ed with an inverted C and a ſtroke through it, and denotes the 
ſu ifteſt common time. Sometimes in this mood there are but 
two crotchets in a bar, marked }, or 2, which is called the 
Reterted Med. | 

The principal moods of triple time are alſo three, and cal- 
led by the ſame names as thoſe of common time, but diffe- 
rently marked. The Adagio mood contains in each bar one 
dotted Semibreve, or its equivalent in other notes, and is 
therefore marked }, i. e. three halves of a Semibreve, which 
is the ſtandard note. This is the Nlowelt movement in triple 
time. The Large mood is quicker than the former, each bar 
including one dotted minim, or its equivalent, and is marked 
1, 4. . three-fourths of a Semibreve,. The A//zegro mood is 
n quicker than either of the former, containing only one 


dotted crotchet in a bar, or what is equal to it, and is marked 


* i. 6. three-cighths of a Scmibreve, Bee Examp, XIII. 
A ls, 2; | 
The va which bear the ſume name are about one third 
quicker in triple time than in common time, 

Both in common and triple time, the Lags mood ſhould 
be ſung-ha as quick again as the Adagis mood, and the 
Allegrs dovlle the quckneis of the Adagic mood, But the 


(bent mod docs But upitormly reprelent the ſame degree of 


1 


282 in different tunes. Inſtead of being an abſolutg 
andard and univerſally applicd, it is rather uſed to ſhew the 
relative quickneſs or Nowneſs of an air compared with a pre- 


ceding or following ong. As for the degree of ſwiftneſs 


adapted to any particular tune, experic and a ear 
will be the beſt gude a 8 * 

Brarixc or Tut, is an artificial method of marking 
the movement of a muſical air. Common time is uſually 
meaſured by two regular motions of the hand or foot to each 
bar z the firſt half of the bar with the hand down, and the 


latter half with the hand up. In triple time, the bar is di- 


vided into three equal parts ; the firſt two are generally mea- 
ſured with the hand down, and the laſt by the hand up. Sce 
Examp, XII. ard XIII. where Ggures are placed over the 


notes direfting how to count the time, and the letters d and 


v are placed below to ſhew when the h-ud ſhould be down 
or up in beating it. 

Nate, The firſt and laſt bars of a tune, or part of a tune, 
are not always compleat. Bat it is a general rule, that the 
firſt and laſt bar taken together make a tull bar, fo that no 
diſadvavtage ariſes from this circumſtance to the 10 gul. tion of 
tine, 


Moste Gastes. { Examp. XIV.) 

Tut muſical graces greatly heighten the beauty of a tune 
when well performed, The following arc the mol common», 
ly uſcd; | | 

1. Lt Areca bs all note which is to be 


1 


juſt touched with the voice in paſſing from one note to ano- 
ther, that the tranſition may be pe Rad with more grace. 
Its time mult be taken from the note with which it is con- 
ne cted. 

2. The Sake or TI L is generally marked by tr. over 
a note, and dir ects to ſing that note with the voice quivering 
betwixt it and the note next above it, ſo long as the time per- 


mits. 


3. ATunnvrp guskg. Sometimes the note below that 
marked rr. is inſerted before the concluſion of the trill, which 
is then called a Turned Shake. 

4. Sraccaro is marked by ſhort perpendicular ſtrokes 
over or under notes, and imports that ſuch notes muſt be 
lung with peculiar emphaſis and diſtinctnc i-. 

For the above characters ſee Examp, XIV. 

There are ſeveral other graces uſed in muſic, ſome of which 
will be noticed in explaining the Italian terms. 


Mask and ACCENT. 

Al uos r the whole meaning, beauty and energy of a ſe- 
ries of ſounds, depend on the manner in which they arc mea» 
ſured and accented. Weise all notes equal in length, and un- 
marked by any ſuperior degrec of force as ſpirit, they could 
ſcarce produce any other effet than drowlinels ; whereas, 
where they are properly diverſified by meaſure and accent, 
they become at once affecting aud impaſſioned, 


In common time, if the tune be compoſed of wigins, the 


accent is upon the Gift of the bar; it of crotchets, the accent 


bs upon the fir and third of the bar, But in wiple time, 


where notes go by three and three, the firſt of the three is 
the accented note. - Or in verſe thus, 


In common time, remember well by heart, 

The firſt and third is the accented part 

But if your muſic triple time ſhould be, 
The accent is the ſirſt of every three. 


DinECT1ONS 70 the LEARNER, 

1. Fix on your memory the places of the muſical letters, 
ſo that you may be able readily to name every line or ſpace 
on the different clefs at ſight. (Sce Examp. II. III.) 

2. Make the muſical notes and characters familiar to your 
eye, and acquaint yourſelf with their names and relative Qui a- 
tion. (Kramp. IV. V. VI.) : 

3. Then proceed to the Leſſons of the Octave (E am, XV.) 
and learn to ſound the notes by tones and ſemitones, aſcend- 
ing from the loweſt to the higheſt, and deſcending in the 
ſame manuer. This ſhould be practiſed till you can perform 
it with ſuch a degree of exattneſs, as that the difference of 
the tones and ſemitones can be diitinctly marked by the car, 
Here the uſe of the Gnging ſyllables will be of ſome advantage; 
but it is «bſolutcly nccellary that the ſounds ſhould in the fis it 
inftence, be excmplitied to the car by a teacher, or 10m in- 
ſirument, 

4 Having learnt to ſound the Oftave cxatlly, proceed to 
the Leſſons of Intervals (Examp, XVI.). Here you mult 
firſt riſe and fall to theſe inter weg by founding the inter me- 
diate notes, which ſerve as ſo many Reps to the; then, onut- 


IWF, 4 


ret mclodious, 


ung theſe, ſonn4 the intervals by themſelves, ſkipping from 
ons to another. This leſſon is as necellury to ſiaging as 


Iurning to ſpell is to reading. 

3. When you can ſound the intervals with tolerable exact - 
neis, you may try ſome plain tunes in the natural keys z and 
here you mult obſerve time as well as tune, (Sce p. 11, 12. 
and Exam. XII XIII.) | 

6. Haviag made yourſe!f maſter of « few tuncs in the na- 
tural keys, you may proceed to ſuch as have one ſharp or Nat, 
and from theſe to fuch as have more, Bur this requires the 
knowledge of tranſpoſition, p. 7, E, 9, and till you are tho- 
roughly acquainted with that, you muſt have zecourle to the 


Tables, p. , and 11, or Examp. X. XI. 


Gractrol SINGING, 
1. Pitch the Tune at « medium height. In order to this, 


firſt view a'l the parts, and prove their compaſs from the koy- 


note in the Baſs, both above and below (it there be any be- 
„ then fix upon that pitch which Will permit the lou eit 


; notes of the Baſs, and the higheſt notes of the upper parts to 


be ſong with diſtinctueſs and calc. 
2. Beware of ſinging too loud, A firained or violent cx 
ertion of the voice, is not linging, but bawling, 
3. Guard againſt every awkward motion of the head or 
body, or diſagrec able diſtortion of the face, which muſt great» 
ly offend-the eye, and leſſen the pleature of the muſic bd 


4. "Uhr air of the Tune muſt be adapted 40 the fubjeſt 


*T JI 


matter of the Pſalm or Hymn. To fing a chearful ſubject to 
a plaintive ain, or a mournful ſubject to a lively one, would 
bc _ 2 unnatural and abſurd. | 

5. Many words in ſinging muſt be varied a little from the 
common pronunciation z ſuch as end in i, or y, ſhould be 
ſounded as it written with ee, particularly iv quick paſting notes. 


ExXrLAXATION of ITaliax Terms frequently wed in 
Music. , 

Adorie, The ſloweſt movement. 
Aﬀe111::/5, tenderly, affectionately. 

re, a quick lively movement. 
Andante, every note diſtinctly. 
(.harws, fall harmony of all the parts. 
Cri. or Creſcends, increaſing in ſound. ( 
Pim, or Diminuends, diminiſhing in ſound. 
Da Cj4, begin again, and conclude with the fiſt rain, 
Dolce, lat. | f 
= two parts only. 

„ or Forte, full, loud, or ſtrong, 
Fort fire, very loud, or ſtrong. 
Fugue, when the parts follow each other. 
Grave, « Now movement. 


Gratiah, gracelul. J% 
Large, rather flow. ; 
Lorghetts, quicker than Largo. 


Age, g aud, majeſtic. 
Mezzo Plan, not quite ib ſoft as Plano. 
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Pia. or Piano, foft and ſweet, oppoſed to Forte. phony, inſtrumental muſic preceding or foilowing the vocal. 
Pian or Pianifſimo, very loft. fret ſiiont. : 

Preſlo, quick. 1 Trio, three parts. 

Preſlis*. or Prefliſſimo, very ** Tutti, all together, ſee Chorus. 

Recitative, a ſtile of matte 4 which reſembles ſpeaking. Verſe, one ſinger to a part. 


Solo, one part only. Vivace, with life and ſpii it. 


$pirito, with ſpirit, or vigour. | Volti, turn over. 
— ſhort ; every note cut ſhort. . Polti ſubite, turn over quickly. 
in % | — — — — | 
INDEX TO . TUNES IN THIS COLLECTION, 
Ni. B. Some of the Tunes are known by eher Names «hich are incleſed in Parentheſes. 
8 Bennet's — — 70 —— — — 74 Derbam, (New Fork} 20 
A pon (He 1 — — 88, — (Exal "i 32 --»— M — 175 
Abingdon, (Heigbiugton — 9 Sf ultation 36 iſmi — — . 
0 Addi, on 's 1gth Fr 210 — a Chapel — — 8:1 | Dover — 63 
Almondbury — — ty — 26 | Chatton — — 69 | Dundee, (W inder) 20 
, Amſterdam —_ — 66 — 18 8 — New — z ans — 7 
Angel's Bong — 27 ark's — — 7 ying Chriſtian, (Pope's 
And bt. = — 6 Coleſhill — — 20 Ode) & *- 98 
Antigua — 36 Confidence — 92 _ (Salew) $1 
Artazerxcs, (Adlingios) is Cookham — C8 | Eden — 34 
Alhlone 6z Corniſh, (W. Ron Favel) all 8 —— ( Aldr 40 24 
At orc's, (Fererſham) 71 Crou le — 22 | Epſom vs 
— Strcames — Gs Darby's ce — 4 | Exncter 73 
— — 2 David's, 5 t. Exultaiion, (Hephaibub) 1 
10 mes) — 16 Denbigh — — 3 Feen — 9 
0 bl — - 7 Denmark — — 46 | Falconſtrect, aeg ö 
-w | — 94 | Freach = 1 


Deptiord, New 


Fa 
Furman 


Gainibor 


George's, St. 
Ginrdini's, (igen) 88 
4 


ray's 


CGrecn's 109 


Greenwich 


 IJpſwick, 
is, (i 


lrene —— 
1. if — 
JLewin's, (Jin brrcnt ) 


W{..ugt a6 
Ji alias 


James's, Bt, — 
eruſale m, New ( $iow) 
— (8b) * 


Kier — 
u dg cut — 


it h 


K. 


Kettle by's 
K ng ſbridge, ( Harwich) G2 - 


mbert's — 


Lancaſter 
Laurickon 
Lebanon, (Complaint ) 
Leoni, ( LitchGeld ) 
Limchouſe — 
Linleton's — 


Mancheſter 
Mariendourn, n 
Mark's, St. 
Marlborough — 
Martiv's Lane _ 
Mary's, St. ( Hackoey ) 
M.:4dicton 
Miese Lane — 


Kibu vith ) — 


Mobcits 
Nantes ich | 

Neot's, B l. 
| Newington — 


Norwich, { Burford) 
| KNonteopics Chopel 
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Nuttal's 
Olivet 
Omega 
Oord 
Palmis 


Paris 
Paul's, St. 
Pawſon's 
Peckham 
P | 

Philade 
Pinions 


— 


Powe 


Plalm 38 
Plulm 61 


| Pſalm Gyth, en Anthem, 161 
Pſalm 100 Old, (Savoy) 37 

Plalm 1co, Green's 

| Plalm 160, Darby's — 
Tar 149, (Tally's) 


viney 
Reſurreftion — 


1 % 


: | UippC 
i 


- (8a ) 


dtroud water 
Senderiand —— 
Triumphant 
True Witneſs, { A ese) 


moon (7 „(Fonſmouth) — 
— 


wa, 6 ; (Northampton) 


| Palm 32 


qo F+||ÞL|| F 


W l. 81. n'! 
1 I 


Wel Strect — 

Whitby, (Braimree) 

] Wigan, (Viak 182) 
W iluſhir 


Wilton, (Ius 
Wincheller, (Froubford 
Wirkſaob, ( Ayiibur 
Yarmouth — 


| Yarmouth, Ne. 


_ IV. ths nod the; elative proportbons, 
2 Maine 
--- 4 Crotcho:s 
71 | $ Quarare 
”-__ De 2 


v7 
f Ks. V. na, of Bs md Motos, wich 3 
4 | | 
Reſts of foveral Bars, vis _ 4 Semibrove Mais, Crotther, 
. . 6 Born/4 Bars,| 3 Boro,| 2 Ban, or i Bu , | 4 2 1 * 924 
5 -- — LY Wy 1. 


10 Ex. l. Other Mnſical Characters. 88 


| (4. Ss, . 7. 8. . | 0. . 
lines] A Bar. Double == Hold.! Stur. | Stur with Fig. 3| ey Repeats. | Di 


13, 14, 4 
Direct, Brace. | cit. l. 
. 8 ee * 
= J —+ ++ 


Ex. VII, The Octave on the F Clef divided into Semitones. 
12 : Real places of the Letters : 


perfect fourth 


2 *Names of Intervals in the ©: L Flats: Natural - : The des exhibited on the Firaight lines of the 
7 ct: 8 9 2 | | | 
perth „ 3 FLY : NB. The ſmell incloſed letters are unifons. 
6 \n, se „ OD 1228683 , | 1 
Aenne eee G 
S: A minor or flat ſeventh... 10 : 3 5 _ | 18 
4: A minor or flat hm 88 a ; 
; A perfect fifth. nnn 2 
3:A — 4 
' A aeg "2 
2: : 


. * . 


9, 


L A 5 41 0% £6 an 


4 
A 
A 
A 


SS „0 
* 


10 
9-- 
8 
mejor fourth or minor fd 10 f 
4 
3 
2 
i 
0 


Ea. VIII. 


_ Triton 1 


— — 


Diſconds. 
mY u- 


_ 


un. 


| Myjor, | Minor. | 


; | = | | | — — —— - 
1 ö ee us — a — . f _ * 1 nnn PE. 7 1 -* „ 
4 . . ' * ö - © 8 * "= eee, ; v W 4 * 


Ex. IX. The two Natural Keys exemplified. 
1. The Flat, from the firſt and laſt line. of St Neot's. ty 2. The Sharp, from the firſ* d laſ. hne of Cel. 
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